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Introduction

On the twenty-fourth of June 2021, a month
after the end of the latest war on the Gaza Strip,
young volunteers roamed the streets trying to
mitigate the impact of the war, and workers
renovated homes and buildings. Small hands
restoring the damage of many giant explosions
that had destroyed and reshaped large swaths
of the city. On the same day, the scene takes
us to Acre, Jaffa, and Nazareth, where many
men and women were demonstrating in front of
the Israeli colonial prisons against widespread
arrests made under the pretext of participation
in the latest uprising for dignity. In Jerusalem,
things were still the same; more homes were
being demolished in Silwan. Palestinians in the
Sheikh Jarrah neighbourhood continued to face
the threat of forced displacement. In Hebron and
Nablus, people protested against the Palestinian
Authority's suppression of their freedom of
political expression.

Also on that same day, maybe over the course
of the same hours--in this common environment
of suffering and steadfastness, pain and hope--
more than fourteen locally active organizations,
in coordination with a group of volunteers from
the Insaniyyat Association, opened a exhibition
inside the old markets in each of these seven
towns: the Souq Stories exhibition--a multi-sited
youth-led photography exhibit on daily life in
seven historic Palestinian markets.
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Though it was in harmony with the spirit of the
time, this day was the result of nearly two years
of work. At the end of 2019, a group of young
people met under the auspices of the Association
of Palestinian Anthropologists (Insaniyyat), with
the goal of creating a cultural project based on a
vision with four goals:

First, strengthening the unity of Palestinians
across colonial borders;

Second, the revival of the national economy;
Third, empowering the younger generation;

We achieved this vision in a simultaneous multi-
sited exhibition that ran for seven days and
included cultural and artistic activities, seminars,
walking tours, and performances. This exhibition
grew out of close coordination between young
men and women volunteers, youth movements,
popular institutions in the various cities, and
young photographers and art curators.

Why photographs?

Our project believes in art as means of
liberation, its importance in building a network of
relationships that transcend colonial geographic
borders and portraying daily life in our homeland.
Through the camera lens of Palestinian sons and
daughters, we tried to transform the photograph
into a border crossing corridor, a window that
overlooks our common diverse culture, and a
mirror in which we see ourselves again.

Why the Souqg?

We believe that the Souq with its stones and
people is a microcosm of the homeland, as it
reflects the diversity and rich culture of historic
Palestine and the complexities of Palestinian
lives within it. This exhibition is an attempt to
revive these alleys and to attract the public to
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walk them and those of other Sougs through the
photographs taken by the youth of those towns,
to tell the stories of its people and perhaps the
story of one unified homeland.

Colonialism has created many political, legal, and
geographic conditions that aim to overwhelm our
imaginations about the places in which we reside,
through their reclassification and fragmentation.
But this “divide and rule” strategy only works
when we start internalizing these fragmentations.
The fact is that the unifying factors that bring
us together transcend any colonially imposed
political or legal divisions forced upon our
homeland. Palestinians share a cultural heritage
that cannot be fragmented merely by building
cement barriers. Our culture is one culture in all
its diversity. Colonial walls cannot dismantle that.
The sougs are a testament to our unity; each is
a microcosm that reflects the richness, diversity,
and complexity of the Palestinian experience. The
Soug unites us.

This exhibition attempts to retrace the Palestinian
map in our minds, where its photographs drive
home the fact that each of these seven markets
is linked to the others and is a window through
which to view all of historic Palestine.

The old market is a symbol of the Palestinian
national economy, a key to a united national
project to end colonialism. Therefore, holding
the exhibition a week after what was known as
the "National Economy Week" contextualizes it
within a larger effort to revitalize the Palestinian
economy. The latest uprising taught us that our
strength lies in our unity, and our common heart
beats in our markets. If markets are our lifeblood,
then reviving them is our duty.
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Why inside the market?

The project aims to bring our people together in
a common time and place with an exhibition in
the old markets, to help revive them. Through the
camera lenses of young men and women, the
exhibition attempts to shed light on the intimate
and daily lives of people inside the old markets--to
both start and end with them.

This is a living exhibition, as it does not address the
distant or the abstract, but rather explores day-to-
day life in the Palestinian Souq. The photographs,
the display location, and the audience all form a
foundation for expanding our imagination once
again. The markets' historic stone walls express
our shared roots and our ability to overcome the
modern concrete walls that divide us.

The project attempts to eschew museums and re-
establish community control over public spaces
by transforming them into a gallery. The project
emphasizes that culture is not exclusive to certain
types of intellectuals, but rather is the way in
which people express themselves in a mutual
world of meaning, beauty, story, and collective
will. The daily lives of people in the market are the
main inspiration of the exhibition, and those very
same people are the exhibition's audience. This
is a popular exhibition displayed in public space,
where art is of and from the people.

Finally, this a sensory exhibition, as it refuses to
see the audience as distant observers, but rather
creates a unifying sensory experience within the
alleys of the Souq that re-connects people with
their daily lives while reviving the location as a
Palestinian space through various cultural, musical
and educational activities. It
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The Challenge of Unity and the Unifying
Challenge:

The Souq Stories voluntary project committee was
established in 2019 and we have been working
on building the project ever since. The committee
created a network of cross-border relationships
linking institutions, youth groups, photographers,
and activists from different regions in historic
Palestine and the diaspora.

This unique experience was an attempt to create
a cooperative organizational precedent that
liberates the besieged cultural life of Palestinians
on various levels. The walls, both concrete and
abstract, were everywhere--from the geographic
barriers that tear apart our landscapes and
make it difficult for us to communicate, to the
challenges of raising, transferring, and spending
money. In addition, the crisis of the Covid-19
pandemic limited our movement and imposed
closures that made it difficult to photograph and
hold exhibitions, and came on top of the existing
Israeli occupation restrictions.

This experience made us explore the "common
and non-common infrastructure" that governs our
collective reality as Palestinians within Palestine.
Organisers from the West Bank and the Gaza Strip
are prevented from moving freely. Therefore, we
had to rely on participants from 1948 areas and
Jerusalem for some tasks. Moreover, Palestinian
internal divisions made the situation more
difficult, forcing us to deal with the West Bank
and the Gaza Strip logistically as two separate
entities; legally, geographically, and financially -
and we felt this in our day-to-day interactions and
in completing even the most mundane tasks.

In addition to these multifaceted fragmentations
which have affected the unitary nature of our
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work, we faced challenges in every place we
visited on our exhibition journey. For example,
the physical and bureaucratic isolation of the
Gaza Strip from the rest of Palestine forced us to
treat the exhibition there as completely separate
in terms of logistical work, and we had to print
photos independently. As for the coastal cities of
Acre and Jaffa, we faced difficulties posed by the
marginalization of Palestinians in so-called mixed
cities.

Jaffa is a special case in particular, where there is
an almost complete absence of Palestinians in the
Old City, especially in the market, and there is no
Palestinian control over any public spaces where
we could display our exhibition. We faced a related
problem in Jerusalem where surveillance cameras
and the military occupation soldiers are present
in every corner, and any cultural activity either
needs permits from the occupation’s municipality
or is prohibited in the first place. Hence, displaying
picturesinthe openalleys ofthese two markets was
not possible In both cases, we were forced to hold
the exhibition in popular Palestinian interior spaces
within the markets. In Jaffa, for instance, passersby
could see through windows the exhibition inside a
communal centre . For Jerusalem, the process was
a bit more complicated.

In order to access public space in Jerusalem,
we printed the exhibition photos on t-shirts and
distributed them to many local vendors, and thirty
volunteers from youth centers in the Old City wore
them to promote the exhibition simply by walking
around the markets. The tshirts, their sellers and
wearers, transformed the project in Jerusalem
into a live exhibition, serving as a creative way of
overcoming the logistical challenges imposed
by the military occupation on the people and the
space.
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The exhibition location in Jerusalem was in a
community center in the Old City alley at the
end of Al-Wad Street. We coordinated with "Jaw"
Band to create a joyful procession of Palestinian
folk music that started at the beginning of Via
Dolorosa Street in front of the military barracks
where the Israeli occupation soldiers are normally
stationed, working their way to the exhibition site.
The music succeeded in attracting people with
the Palestinian zaffa (a traditional procession
that loudly announces a couple's wedding), and
imposing the Palestinian presence despite the
Israeli militarization of Palestinian space, in the
alleys of the Old City of Jerusalem and inviting
the public to attend the exhibition and view the
photographs.

The biggest political challenge that Souq Stories
faced was connecting together all of the diverse
narratives of Palestinian markets across the
various colonial geographic divisions. The project
attempts to link these stories through visual
materials that convey the everyday experience
and challenges that are familiar to us regardless
of where we call "home." This commonality helps
us reconnect with one another and reinvigorate
our relations by creating a common horizon or
a vision of a shared reality and destiny for all
Palestinians wherever we are.

The questions we tried to answer, and that we
hope other similar projects will attempt to answer
as well, include: Is there is a coherent and unified
Palestinian narrative? How do we understand
that narrative when its various forms make each
group feel isolated in its problems? How do we
build these narratives from the bottom up? How
do we make these narratives effective and more
accessible on a popular level?

All of this made the experience challenging, if
only because we had few previous benchmarks
to build on. The journey was tough, but that is to
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be expected. The path towards uniting our people
is difficult, but not impossible, and this is exactly
what we kept telling ourselves throughout the
project. All along, we knew that it would not be
easy, but that it was within our reach.

Despite the challenges related to the number and
diversity of locations which allowed us less control
or follow-up during the project; we succeeded
because of the large number of Souq Stories team
members who stepped up with their fantastic
voluntary energies. This is in addition of course,
to our partnering organizations in each city, who
transformed the idea and dream into a reality.
The experience that we went through together
enabled us to form a mutual understanding and
a broad collective vision that helped us complete
the project despite all of the obstacles.

Finally, the successful implementation of this
project is an accomplishment we hope will be
harnessed by Palestinians everywhere, as it sets
a precedent we can learn from as a community.
We hope it inspires others to tap into the energy
of youth volunteers and communal institutions, to
carry out other projects in the future with similar
goals and hopefully on a much larger and more
inclusive scale.
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In this booklet we present to you a summary
of the exhibition and an attempt to archive the
experience. The booklet contains photos from
the exhibition, texts about its significant markets,
an introduction to the voluntary youth teams,
and supporting institutions that participated in
the success of the exhibition. You can also find
information about our photographers whose
camera lenses were the eyes of our project. We
also include snapshots of the curators who were
an essential part of the project, and about us,
members of the Souq Stories team.
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Insaniyyat and the Committee
for Anthropology in the
Community

Insaniyyat - The Society of Palestinian Anthropologists
was officially launched in 2017 as the culmination
of efforts by anthropology students and academics
from 1948 Palestine and the West Bank, who shared
the goal of producing anthropological knowledge
about Palestine and Palestinians and beyond.
Insaniyyat emerged alongside a growing international
anthropological interest in Palestine as well as the
increasing engagement of Palestinian scholars with
the discipline of anthropology. Insaniyyat has therefore
come to serve as a link between these scholars-
-locally, regionally, and globally--in their quest to
transcend the geographical and political barriers,
the fragmentation and displacement imposed by the
more than a century-long settler-colonial project in
Palestine.

The idea of Insaniyyat was born out of our historical
and political experiences in Palestine and the
region, and from our desire as anthropologists
to communicate academically and expand the
framework of our interactions to include all of Palestine
and the diaspora. We seek to cooperate with global
anthropological bodies, individuals, and groups who
share our aspirations for liberation from colonialism,
injustice, racism, and exploitation. Insaniyyat is
interested in knowing Palestine anthropologically
within and outside its borders, and spreading that
knowledge among Palestininians including by
developing anthropology as an independent field of
study in the Palestinian universities. Furthermore,
Insaniyyat is invested in encouraging Palestinian
graduates and researchers to develop projects that
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are not limited to Palestine but engage with other
cultures as well. One of our significant endeavours
is to produce anthropological knowledge in Arabic
and to connect with other anthropologists writing in
Arabic, to disseminate such writing and encourage
serious engagement with it. This will help promote
critical anthropological knowledge that nurtures a
plurality of perspectives and multiple interpretation of
lives in their cultural, historical, and political contexts.

To achieve these goals, Insaniyyat members formed
voluntary subcommittees to organize a number of
different activities. On the one hand, we organize a
number of academic events such as the Insaniyyat
Conference, which is held every two years, as well
as workshops, seminars, and lectures. Insaniyyat
is also committed to publishing and disseminating
ethnographic research, whether in written, audio, or
film form, in both English and Arabic. But beyond
academia, our members are in the field among people
with whom we share common interests and struggles,
listening to stories of their pasts, their present
experiences, and their hopes and dreams for the
future. We are interested in sharing the ethnographic
knowledge that we produce about and with them.

The idea of the Committee for Anthropology in the
Community therefore arose to make anthropological
knowledge meaningful and accessible to Palestinian
society beyond traditional academic boundaries,
through activities and projects that engage different
groups.Thisincludespublishingaseriesofethnographic
writings in Arabic in Falasteen esh-Shabab magazine
and on the Insaniyyat website, to introduce Palestinian
and Arab readers to research carried out by member
anthropologists. In addition, we have planned an
introductory workshop for ethnographic photography,
as well as a training workshop on visual anthropology
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and ethnographic film in Arabic. This latter training
aims to introduce media and film students in Palestine
to the possibilities offered by visual anthropology and
the tools that it can provide them to think about the
experiences and events that they seek to document.
It can also help them formulate narratives informed by
more the holistic approach of ethnographic research
that explores the details of complex social lives,
the mechanisms of colonial tyranny and the ways
Palestinians resist them.

The Souq Stories exhibition is one of the early efforts
of this committee that seeks to provide Palestinians
with an opportunity to experience daily life in its
rich details in several historical Palestinian markets
through ethnographic pictures and narratives. The
exhibition reflects Insaniyyat’s desire to transcend the
fragmentation imposed by the colonizer by displaying
the life of the Palestinian market in seven different
Palestinian cities: Jerusalem, Nazareth, Hebron,
Acre, Gaza, Nablus, and Jaffa. The exhibition was
implemented with the help of many photographers
and youth organizations in each city, as the Souq
Stories team, with the help of its funders, will detail in
the pages of this book.
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aSayinll calegoaoll

Our Partner Organizations

Jerusalem Groups

The OIld City Youth Association: A Palestinian
national association based in Jerusalem, within the
walls of the Old City in an area known as "Khan Al-
Qattanin stables" which dates back to the Mamluk
era, in the northwest side of the market. In 1990,
the association was established by a Jerusalemite
youth initiative with hopes to build a better future in
the city through working in the association.

The association focuses on providing cultural,
social, artistic, sports and scouting services to a
large segment of Jerusalem residents in general
and Old City residents in particular. The association
targets youth and children of both genders and
also women. It is concerned with providing various
cultural, educational, social, and recreational
services to these crucial segments of Palestinian
society, through an ongoing attempt to shed light
on their significant role in our community.

The African Community Association: A non-profit,
non-partisan Palestinian association founded in
1983 by a group of Jerusalemite Africans, as an
extension of the African Charitable Club which
was active between 1952 until the Holy City fell
under the control of Israeli colonialism in 1967. The
association emerged from the African Youth Club
that was established by Jerusalem’s African sons in
1978. In the mid-1980s, the association was closed

Juadll déduan calegnan

duibg dauwdn cdogadll dall bl dena
Jlgual Jals di caupill ylaall laydn duiidauls
©461g 1990 duw duendl cuuwli .dogadll daul
v ilball g calibuw] puul el b ya
] dayli sgeig @gutdl o dupell dulodtil] danll
dcgnan dpabog duenall cualbil S5gloall nall
v pablu Jua go gglol guiwsdn bl
d4uwlnin iclgd cliy (na lgnaluy Jf drenall ala

Aol via Jual diun

Auclbial daualad albad pundi ule duenall j4yi
wuadll glbau (o pulg clbal draiibg duply duda
wi Jain dopdll daldl glbug ple Jhuin
Jlab3lg wluidl dfa casaiwi i duenall Jglaig
cludl &l lealasiul ul] dalodAl puwiad! 4o
dualaill cilbaall wlidn puadls duenall ulinig
Adlpill aiel dreuapillg ducloindlg dnlollig
aodls dlglo ya ylgbwlall pninell g dslall
oniandl ua gJIp.uJI ala jgs ule cgnll byl

utubuudall

dlubula donn Ua :dudupadl dulladl duena
dbuwlgs 1983 ple cluuwli Jdujn peg dngy pc
[3ladol cuildbg guuaandaell agladl o dcgoan
au o diallna B ol ndgasdl capadl sl
dpous il awadoll duandl ggdg daulelg 1952
duennll cudiilg 1967 ple yuudludl jlooiwl

duubuuall §lgul ua &gl dlall dpgni xalio - Gauul ulj;I'IG



due to economic difficulties and the headquarters'
need for urgent restoration work.

The association aims to monitor the needs of specific
groups in the Old City, to empower and rehabilitate
children, youth and women by improving their
standard of living, and to spread awareness among
Jerusalemite youth about the importance of the
intellectual, humanitarian and cultural heritage of
the Palestinian people. In addition, the association
focuses on building a network of relations with
local and international institutions, investing in its
institutional building by increasing the institution's
effectiveness in achieving its goals and developing
the capabilities of the institution's employees.

Burj Al-Luglug: A community centre and society
established in 1991 For 30 years, it has been
working to provide various services to the Jerusalem
community inside the Old City, seeking to empower
residents socially and economically. It is worth
noting that the current area of the association is 9
dunums, owned by two Palestinian families.

The tower was threatened by Israeli settler attacks
and takeovers, the most important of which
was in 1989, where the residents of the Old City
played a huge role in preventing these repeated
attempts. The association is the only breathing safe
space for children and adults inside the Old City.
Therefore, the area residents formed a committee
that declared the place a sports and social club,
makign the association a significant part of the
entire community in a neighborhood called "Bab
Hatta." The association is officially registered in the
registrar of associations.
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The association classifies itself as a non-profit
development association that works to improve
the social, intellectual, and psychological reality of
children and youth in Jerusalem in general and in
the Old City in particular.

Hebron Groups

Masahat Project: A project to revive the historical
places in the Old City of Hebron through culture and
arts. The project seeks to revive cultural memory
through representing the community’s narratives in
artistic and cultural forms. The vision of the project
is to restore the cultural roots of the Palestinian
people. The market is considered a nurturing space
for group activities, and for human, intellectual and
societal interactions to take place.

The group started with several experts and artists in
the arts and the cultural heritage field. They focused
on revitalizing the neglected historical places in the
city of Hebron. They also worked on many research
papers and studies over the past years that formed
a clear vision of the importance of revitalizing and
restoring memory. The Masahat project started as
a basic building to restructure and produce the
community's cultural heritage and to reintroduce
the culture to the community in many forms.

The group is currently working on implementing
many cultural and artistic events inside historical
places to attract the local community and official
institutions' attention. In addition, the group is
implementing other similar projects aiming to
revive the collective memory of the society through
culture and arts.
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(Fareeqgok) Your Team Company: A youth group
works on organizing and managing events
(exhibitions, conferences, bazaars) professionally
and creatively, as it works on all details, starting
from planning and design to communication and
supplies. It works on cooperation at all these levels,
and thus the company contributes to empowering
young people professionally and socially.

The company believes in the necessity of investing
youth energies in all fields. The company's work is
not limited to making a profit, but it also contributes
to community activities and events through its
active and volunteer youth staff.

With the market transition to the virtual world and
the spread of electronic commerce, Your Team
Company believes in centering human values and
behavior even if the market is absent as a real
place. For the company, the market is not only
where commercial exchange takes place, but it
is also a space that contains channels of human
communication in its various forms.

Nazareth Groups

Blebel Association: An independent cooperative
youth space, registered as a non-profit association,
located in the Old City of Nazareth. The association
works to activate and manage programs in the Old
City to raise its profile on the social and economic
levels. It focuses on reviving the Nazareth market,
which is rich with its cultural and historical heritage,
and tries to make the Old City a social space for
all people, in addition to creating an alternative
cultural space for arts and music, raising awareness
of everything related to environmental quality, and
establishing cooperatives with stakeholders and
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residents to serve the public space.

The association participants believe in achieving
their goals through coordinating and organizing
volunteer programs, interactive workshops, open
spaces, art, and cultural evenings and events, and
many other programs to bring as many locals, non-
locals, and visitors to the Nazareth market to catch a
glimpse of its history and to participate in enriching
its civilization and culture.

The association focuses on the importance of
investing inthe market by restoring its closed places,
supporting and marketing its distinct interests that
provide many services to revive local businesses
such as vegetable shops, cafes, popular sweets
shops, fabric and clothing stores, art galleries,
guest houses and many other small and medium
enterprises, all beneficial to the public interest.

Liwan: A group of politically independent
individuals, who oppose the physical and mental
divisions imposed on them. They hope to attract
other youth groups who share their interests and
aspirations.The group chose Nazareth as their
workspace because of its historical tourist sites.
They aim to encourage the people of Nazareth to
regain the pride of residing in their city, introduce
visitors to the importance of the city, and inform
them of its historical landmarks that are not limited
to religious monuments.

The group seeks to create a public space for its
meetings where its dialogue and interests can be
shared, and various events and activities that serve
the group’s goals can be organized. It focuses on
the Old City as an informal space where Palestinians
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can participate and interact.

The group aims to provide a public space to
local Palestinians, tourists, and city visitors and
establish an alternative Palestinian kitchen for the
indigenous people to share their foods at nominal
prices. Moreover, the group aims to organize
activities, events, and tours for tourists in the Old
City that focus on displaying the city's history and
its archaeological monuments, and to establish an
information center to help tourists and indigenous
people discover the city's history. The benefit of the
project lies in providing a reference point for tourists
that will help them learn about the rich history of
the city, which contributes to restoring the central
position of the old town and reviving its economy.

Gaza Groups

Shababeek: A group of young artists who share
common interests and perceptions. They believe in
teamwork and joint development of the creative side
of the Palestinian art movement, always exploring
what is new and contemporary in art to harness it
for their many talents. They seek to achieve these
goals by organizing regular meetings, holding
local and international exhibitions, and focusing
on workshops that convey their ideas through
Palestinian art. The group has collective and
individual experiences and local and international
engagements; this enriches the organization's
culture and artistic concepts as it relentlessly
develops a wide network of artistic relations.

From its beginning, the group believed in the role of
art in promoting change in society and in shedding
light on human rights and focusing on certain
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important groups in Palestinian society, especially
children,andthe psychologicaland social supportfor
these groups. The group uses its skills, experiences
and resources in many ways including organizing
drawing workshops for children, photography
and video art workshops, and art exhibitions for
children and youth, especially children who have
been affected by the ongoing crises facing Gaza.
The group attempts to provide a welcoming space
for young artists to present their creative works
to the public by providing a safe and supportive
environment for contemporary artists to empower
them and develop their artistic abilities and skills, in
addition to providing them with the opportunity to
participate in exhibitions, workshops, meetings, art
residencies, and production grants. This opens new
horizons and spaces that enable them to carve their
art world and path.

Gaza Association for Culture And Arts: a non-
governmental, non-profit charitable organization,
registered at the Ministry of Interior under the Civil
Associations and Organizations Law No. (1) of 2000.
The term of office of the Board of Directors is three
years and the Board is chosen through elections.
The association works in the culture and arts field
and focuses on offering activities in all governorates
of the homeland. The Gaza Center for Culture and
the Arts aims to create administrative and financial
systems, as well as short and long-term strategic
plans.

The association devotes its energies and activities
to preserve Palestinian cultural heritage and
identity and attempts to create a bridge between
art and various issues of society, by promoting
culture and the arts in all its forms in the Palestinian
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society. Moreover, it focuses on its significant role
in achieving its mission in civil society development
and improving the capabilities and skills of creative
people and organizing their cultural action. In
addition, it focuses on raising society's awareness
about human rights by promoting democracy and
international legitimacy culture through artwork.

Since its establishment, the association has
accomplished several cultural activities and
projects including the completion of the first and
second Gaza Festival of Contemporary Fine Art,
besides organizing the first and second Fine Arts
Movement Conference, organizing the Palestinian-
British Film Week for Short Films, and the Young
Film Week. The association was the central partner
of "Lama Films" group in implementing the "Red
Carpet" Festival and the "Nathra" Film Festival, as
well as many plays and activities in which young
artists and children were a cornerstone.

Nablus Groups

Palestinian Cultural Enlightenment Forum: The
Enlightenment Forum was established after an
initiative of a group of intellectuals and young people
who believed in enlightenment, and the importance
of unlimited rational thinking. The forum was
registered on July 5, 2005, at the Palestinian Ministry
of Interior. The forum aims to enhance democratic
and social awareness in Palestinian society from an
enlightened national Arab and human perspective.
To achieve this goal, the Forum focuses its work
on several cultural, social, artistic, and political
fields, with special attention to youth, children, and
women to develop their abilities and enhance their
presence in various fields and spaces.
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Recently, the Forum organized several cultural,
social, and political projects, most notably the
"Lady of the Earth" project, the "Supporting
Women" project, and the "Youth Voice" project. The
association hopes to achieve many future activities
and projects that serve its community and achieve
its goals.

Yafa Cultural Center: The center is located in
Nablus city, specifically in the Balata refugee camp.
It was established in 1996 as a cultural support
for the Committee for the Defense of Palestinian
Refugee Rights by a group of educated young men
from Balata Camp. The center was established to
protect Palestinian identity and reviving the right of
return culture based on international law.

The center targets children through its various
activities. It was established to educate children
about their rights, extricate them from the negative
effects of their difficult situations, and strengthen
their personalities, talents and skills. The center
also sought to promote volunteer, social work and
innovation. To achieve its goal, Yafa Cultural Center
aims to build relationships and cooperate with local
community institutions and aims to strengthen
its relations with international organizations that
believe in the rights of the Palestinians and support
them in their struggle.

Jaffa Group

Jaffa Group: An independent group of Palestinian
women who live in Jaffa city, and are active in
social and political work in there. They possess
a progressive, intellectual, liberatory vision that

Goo1g L1pgii uibg pgaans yidbuwlall epiandl
warall da Guand o wag uilwid] aeig wuye
dralad adbo dic vile aoe ya waiinll jbu
ala ulce cgﬁul bluwg .dauwlbug duda dicloialg
wadindl o dgbns clwdllg Jlabilg ail/alsil
Giball d pasgag jijeig padljad  dunddl

dalizoll cilelnallg

daualdd eyliun dac uadindl pAT duAadl digdl uta
w3l dadw eguitn lajul gl duuluug dicloinlg
Jolig il tigo eguin g dijpll pes egpling
oyliundlg bl 4o sl Guéad uia duenall
§1dng leeninn dpad Ul und Uil dudidiuunl|

laalaal

dian a qalddll Wl o edy Cnaladll Ll jSpo
ple jSpodl uuali dbil puan wa sanddl gudild
cdalll dgaa ge elaall d&indl cnalds glhiis 1996
(udoindl gbuul ¢o degnoan Jud (o gulivhuulall
dulon dpaa gulwal e j4yoldl énuul . db il puo oo
dsgall G~ daldl agy cbng guiivbhuwlall diga
Clgall ggitéd! gulwf e

padraiuy | Jgbug .Jlab3l dda ulc jBioll S
Sl quwli 3] dalidodl adbdul Jua oo
panlialg padgdny Jlab3l dicgi gulwl ule
dugdig @oenldl paddlbl dauuudl cldtdl oo
jbiell tew b5 paliljlang posalgng paiinAidl
wla JBiLAlg yielindl Joellg eghdll jijoi w]
clu ud] valadd! b 5o wasey el Guand by
l@ob (jgleillg utandl eniand! ¢iluwigo oo cildile
il ddgaldl calodiodl oo aildile pjei i) caasug
pallbi wa pancyig (pudibuulall gany (ngi

duubuuall §lgul ua &gl dlall dpgni xalio - Gauul ulﬁ;|24



opposes forms of oppression and colonialism;
Through it, they aspire to present an alternative
Palestinian space that is independent and free at
the national, human, feminist, and economic levels.
The group aims to revive Palestinian memory
and the market in Jaffa city, and in all regions of
historic Palestine. It also believes in the necessity
of producing knowledge, politicizing awareness,
and shaping Palestinian identity, as necessary to
confront colonialism and strengthen Palestinian
presence and steadfastness in Jaffa, where they
suffer from the Judaization and displacement, as
well as ongoing ethnic and class cleansing.

The group works to document Palestinian stories
and narratives through photographs because it
believes in the role of these activities in confronting
attempts to erase, repress or wipe out Palestinian
identity. The group is interested in the market as
a locus of political, social, cultural, and feminist
struggle. The reality of the market represents
the ongoing Nakba. Consequently, the absence
of the original inhabitants of Jaffa in the market
space transformed it from a market where simple
Palestinians make a living into a market occppied
by new Mizrahi Jews. On the other hand, the
group believes that it must narrate the Palestinian
history of the market as we inherited it, to create a
collective awareness that understands, perceives,
and analyzes through photographs the current
scene and beyond.
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Acre Group

Acre 5000: A group of young Palestinain people
from Acre. The group members share interests and
initiatives to serve their community and strive to
build a framework and a public space that brings
them together and allows them to share their
future aspirations. The group aims to create an
independent, cohesive team loyal to the interests
that benefit the people of their city of Acre. The group
works to carry out meaningful activities to develop
the spirit of leadership, voluntarism, critical thinking,
and a sense of empathy in the Acre community.
The group aims to create a new reality through
attracting, gathering, and strengthening young
energies in the city and connecting them together
to create a platform for improving the existing social
situation and opening opportunities for creativity in
dealing with their challenges constructively and
positively.

Our approach to community work focuses on
building capacities and social relations through
art. The group believes that in creation of art there
is the full space for Palestinians to express and
develop their national and social identity. It also
believes that every collective activity creates hope,
pride, and belonging among community members,
and serves as a reminder of the importance of
contributing to community work.

The group believes that its mission is to create
work mechanisms that help in the development
of local community initiatives to maintain the
Arab presence in the city by addressing cultural,
economic, and political aspects. Thee all strengthen
Palestinian identity and increases social and
political awareness.
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Hebron Market

In the Hebron Valley, in the southeast of the city,
the lbrahimi Mosque sits surrounded by lanes,
courtyards, and old houses. The map of the old
town and its features look like a body; its heart
is the Ibrahimi Mosque, the organs are the city’s
neighborhoods and houses, and the alleys and
roads are like arteries flowing with residents and
visitors to fill the city"s mosques, corners, schools,
markets, and khans with life.

Hebron's markets are characterized by a longitudinal
pattern, where the shops are distributed on both
sides of the road. The most important of these
markets are: Al-Qazzazin, Al-Zayatin, Al-Hosareya,
Al-Laban, Al-Iskafeyya and Al-Ghazl. In addition,
one can find a number of bustling Khans--Khan Al-
Khalil, Khan Shaheen, Khan Al-Wakalah and Khan
Al-Dweik, to name a few.

The markets, like the rest of the city, have been
impacted by Israeli colonialism and its attempts to
obliterate Palestinian identity and erase Palestinian
creativity. The lbrahimi Mosque massacre carried
out be Jewish settlers in 1994 was a key juncture
in the city’s history, after which many restrictions,
closures, and obstacles were imposed on the
streets leading to the old city, its markets, and
internal roads, thereby leading to a decline in
the area's economy. The intensification of Israeli
military presence around the settlement outposts
has choked the city markets.
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Nazareth Market

The old town is located in the center of Nazareth city
, which was and still is the heart of the city's vibrant
commercial life. In the past, Nazareth was home to
many flourishing markets that housed perfumers,
goldsmiths,  grocers, blacksmiths, saddlers,
coppersmiths, bleachers, knife makers, cobblers,
tailors, carpenters, vegetable sellers, and various
other merchants that catered to the needs of the
city and its surrounding villages. Nazareth markets
have been and remain popular with people from the
surrounding areas. In the past, the markets were
called by business owners' names or by the names
of those who worked in them or by what was sold
in them. Some had beautiful roofs that protected
people from the summer heat and winter cold. The
markets are Sbat al-Sheikh, al-Sheikh market, al-
Sabbagheen, Dar Farah, Protestant, al-Jurainah,
goldsmiths, Khawajat, the cobblers, the Najjareen,
the Khan and the coffee and liquor market and the
vegetable market.

Nazareth's markets are subject to the dangers of
Judaization, as Israeli efforts to buy real estate there
through individuals are increasing. According to
Noha Qawar's book Nazareth's History: A Journey
Through The Ages, in late 1998, the Nazareth
municipality initiated a project called "Nazareth
2000." Claiming that the market needed restoration,
it asked merchants to leave their shops and move
temporarily to the downtown square, where they
would work out of stalls until the restorations were
completed. This led the merchants to move to
different locations and to the expansion of other
commercial centers. This closure put 200 shops
out of its original 300 out of business after they
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were economically harmed by these changes and
weakened the shops that remained.

Gaza Market

In the center of the city, between Omar Al-
Mukhtar and Al-Wahda Streets, lies Al-Zawiya
market. Walking through the market takes you on
a journey through its many stories, starting with its
establishment in the Mamluk era, some 700 years
ago, until the present day, with glimpses of its
history spread across its corridors and paths.

Al-Zawiya market, famous for its location near
the ancient Caesarea market in the old city, is
surrounded by various commercial buildings as
well as a church and the Great Omari Mosque that
raises its hand greeting all those who pass by its
court. Between houses of worship and small shops,
faces come together and become one. A man holds
a child by the hand as he buys some dates, and
a woman smiles at a grandmother selling fruit at
the corner. Eighteen shops stand across from
another sixteen, all of them with vaulted ceilings
and intersecting arches.

Al-Zawiya market and its ancient arches has been
and remains witness to all the blood shed for our
homeland, the flowers distributed among beloveds,
and the food that nourished people. The British
mandate, as well as Israeli colonialism, believed in
a divide and conquer policy, and tried to destroy
the market because it was the place where the
residents of the Gaza Strip have long met. Despite
all the attempts at destroying it, from bombs to
closure, the homeland spark remains present in al-
Zawiya.
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Jaffa Market

In Jaffa city, the old market is located next to the
Clock Roundabout in the old city, extending next
to the Jaffa Wall, where many buildings belonging
to the Christian endowment and monasteries were
located. This amalgam of old markets together
was referred to as Souq El-Dayr or the Monastery
Market. At the end of the nineteenth century and the
beginning of the twentieth, this area transformed
from a fruits and vegetables market to one that
housed many different types of businesses.

Many shops were opened to sell sweets near
the Clock Tower (with Syrian owners). Inside the
Iskandar Awad market, a musical instrument shop
was opened, in addition to soap and coal shops. In
the corner of the market, a bookseller set up shop.
Architecturally, the buildings were Ayyubid and
Ottoman with an Italianate character. They consisted
of two floors with the upper level built of arches and
columns. At the beginning of the twentieth century,
people began to live on these second floors. Later,
Jaffa relied on the cultivation and export of oranges,
which encouraged and increased the manufacture
of wood boxes in the market area to hold and export
the citrus crops.

The city witnessed several significant events
that shaped the identity of the market. In 1948,
thousands of Jaffa residents were displaced from
the old city to the Ajami ghetto (while many others
were expelled farther) and remained there for four
years. This played a significant role in the market's
transformation from one of the most vibrant and
culturally diverse markets in the country to a ghost
town empty of people. Later, the Zionist movement

invited newly arrived Jews to settle in the market
31 I Photographs of Daily Life in the Palestinian Markets
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area in Jaffa at the same time that the original
market residents were barred from even visiting it.
This was a crucial factor in shaping the market in its
current form and defining its transformations since
the British Mandate until today.

Acre Market

The popular market in Acre (currently its only
active market) extends from Loman Square in the
northeastern corner of the city to Karkon Square
near the city's port, and houses more than 250
shops. Several roads branch off from the market,
connecting it to most of the city’'s neighborhoods.
The marketis surrounded by alleysonce inhabited by
a group of skilled craftsmen, including blacksmiths,
leather workers, and carpenters.

Acre's historic markets gained a distinguished
position in the city's economy, and their prosperity
was a result of the prosperity of the city and the
significance of its port. More than two thousand
years ago, the city’s markets were characterized by
brokerage trade, as traders from across Palestine
and well beyond visited them.Barterand commercial
transactions took place, and prices, measures, and
the value of currency were determined. Now, in
Acre, there are three markets that date back to the
Ottoman era, and of these markets, only one, the
White Market, remains active. This market was built
in the era of Zahir al-Omar and was called the Zahir
market. It was roofed with wood and about 110
rooms with vaulted ceilings extended to its sides,
with a water fountain at each end.

Merchants who own shops in Acre's old market
suffer from many problems, most notably the high
taxes imposed by the Israeli authorities, which are
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not commensurate with the low income earned by
the merchants, and which have prevented them
from effectively developing their shops. They are
also impacted by the Israeli incitement to boycott
Arab businesses. Furthermore, all the significant
institutions in the old city, such as the Sharia Court,
the Magistrate's Court, and the Postal Branches,
were moved to the Azraeli Complex, which
decreased the number of visitors to the old city,
and, therefore, the number of customers in the Acre
old market.

Nablus Market

The old city is located at the center of Nablus and
divided into six main neighborhoods: Yasmina,
Gharbia, Qayrun, Agaba, Caesarea, and Habla.
Public markets constitute a significant part of the
city and shape its character.

The old markets' names in Nablus city were derived
from the type of commercial activities in them or
from their geographical location. These include
the Royal Market, Ain Al-Sug (the market Well),
Al-Murabba' (the Square), Al-Ghazl (Yarn), Iskafy
(Cobbler), Al-Najjar (the Carpenter), Al-Lahmin
(the Butchers), Al-Attarin (the Apothecary), Sharqi
(Eastern), and Gharbi (Western) Market.

The city was famous for many handicraft industries
that constituted significant economic support and
their products were exported abroad. Most of these
crafts are similar to traditional Levant crafts such
as blacksmithing, carpentry, copperware, sugar,
and cotton and woolen textiles. Before Israeli
colonization, a strong economic link with Damascus
city remained vibrant, and the communication
between the two locales helped boost trade
between various Arab cities and Nablus.
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Like other markets, the old markets in Nablus have
been subject to several restrictions and setbacks.
The increasing number of new commercial centers
in the city reduced the number of visitors to the old
markets. In 2002, Israeli colonial forces violently
invaded the city and destroyed the eastern entrance
to the Khan Al-Tojjar market, which led to the loss
of some of its shops. Just as elsewhere, the markets
here suffer like other Palestinian markets from
the restrictions imposed on merchants and their
products.

Jerusalem Market

The markets in Jerusalem extend throughout the old
city, with roads and lanes flowing between them,
connecting them to a large network of courtyards.
There are a number of markets, most with names
derived from their specializations.

Like other Palestinian markets, those in the city of
Jerusalemaresubjectedtocolonialviolence. Through
the many restrictions imposed on Jerusalem, Israeli
colonialism aims to empty the city of its Palestinian
residents. The Israeli occupation municipality has
been carrying out excavations under the old city
since 1974, which threatens to destroy many of the
city’s Palestinian neighborhoods. Such was the
case for the area that housed the Bab Khan al-Zayt
market, where parts of the ground collapsed near
its entrance. The Qattanin Market, which is at risk
of being destroyed by excavations, could be the
latest addition to this heartbreaking story.

In addition, merchants are financially pressured to
evacuate the markets; either by forcing them to pay
the “arnona” taxes after doubling their amount, as
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happened in the Qattanin Market, or by tempting
them with large sums of money to give up their
shops and sell them. Israeli colonial plans include
transforming some of the old city markets into
ones that attract tourists, through the construction
of parks and bars, making them more vulnerable
to eviction attempts.This is the case in the Attarin
market, where 77 shops are subject to seizure.

In all, Jerusalem’s old markets are subjected to
several violations that aim to empty the city of its
Palestinian residents--the high taxes and fines
imposed on merchants, for example, or to the
military presence in the old city and their daily
harassment of the markets' visitors, to name just a
few. Restrictions are imposed on the markets and its
merchants with the pretext of security, for example,
to ensure “safety” on Jewish holidays or during
some marches such as the recent flags march.
These efforts seek to take over and militarize public
space and separate it from its Palestinian context.
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born in 1994 in Nazareth, currently lives in Jaffa-
Tel Aviv. He holds a BA in English Literature and
Political Science, and is studying for a master's in
English Literature at Tel-Aviv University.

He started his photography path by chance,
focusing on analog photography and using
chemicals to develop film. Since then, he has
been taking pictures, researching, and studying
photography independently.

duubuuall Glgusl ua &gl duall dpgni xalio - Goudl Laa | 38



1ol - a0 ipbulall salgill naial il Lol @ow 6afl 1a1 o wagy o
A man stands in one of Jaffa market's alleys where Palestinians are no longer present - Jaffa 2021
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a Palestinian filmmaker and photographer,
was born in 1994 in Hebron. She completed
her intermediate diploma in Documentary Film
Production, in addition to obtaining a bachelor's
degree in film production with a major in

cinematography from Dar Al-Kalima University
College of Arts and Culture.

She worked as a photographer and assistant
photographer for short films. She also worked as a
filmmaking trainer for children and as an assistant
lecturer for a photography course.

Additionally, she works as an assistant in the
Department of Fine Arts at Dar Al-Kalima. In 2012,
she co-founded the Power Youth Group for audio-
visual production.
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This art piece embodies the closure of Hebron shops due to the occupation, blended with the movement of people,
depicting the area decades ago-Hebron 2020
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cinematographer studied

and photographer,
Communication and Media. He has worked
on many photography projects and mainly in
cinematography, and is currently working in the
field of film production and writing. He describes
himself more as a filmmaker than a photographer.
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a Palestinian photographer who lives in the Gaza
Strip holds a Diploma in Television Preparation
and Presentation. She has 11 years of experience
in the field of photography.

Her work focuses mainly on the Gaza Strip,
shedding light on issues that stem from her
personal experience with gender issues, as she
focuses on what women and children go through
during the war, in addition to focusing on the
effects of the war on the Gaza Strip.

She worked as a freelance photographer and
was assigned this role by Reuters and other
agencies. She's also a fellow at the International
Committee of the Red Cross, and she has worked
and is currently working on several projects
documenting the lives of women and children in
the Gaza Strip.
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A Palestinian man buys from a store in Al-Zawiya market, which is one of the oldest markets in the city - Gaza 2020
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born in Algeria to a Palestinian father and an
Algerian mother. In 2000, he moved with his family
to Jerusalem and started his work in photography
in 2010 first as a hobby, then he joined several
training courses in photography and landscape
photography.

At the beginning of his career, he volunteered with
several local Palestinian media organizations,
and after the escalation in Jerusalem in 2015,
he began working as a freelance journalist with
several magazines, agencies, and international
newspapers.

He is now working with the Turkish Anadolu
Agency in Jerusalem, and the 1948 occupied
Palestinian territories.
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A Jerusalemite selling Ka'ek Al-Quds (Jerusalem Sesame Bread) in front of Bab al-Amoud (Damascus Gate) passes in
front of the occupation soldiers who are stationed in different points in the city - Jerusalem - 2020
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studied photography and other related
programs and later joined the 'Photography and
Communications' branch. He has three years
of experience in the photography field and is
interested in art in all its forms. He especially
focuses on photography, where he's created a
network of relationships that have enhanced
his knowledge in the field. He worked on many
other projects, such as the "Ensembles” and the
“Passerelles” projects.
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In the old alleys of the Acre market, a vegetable seller is waiting in the hopes of selling his produce during the time of
Corona - Acre - 2021
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from the Old City (Bab Al-Khalil) in Jerusalem.
He is an Elevator Technician and practices
photography as a hobby.

In addition to his degree as an elevator technician,
he also studied photography and graphic design.
Furthermore, he is interested in drawing, arts, and
music.
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Khan al-Zayt market in the heart of Jerusalem is one of the most beautiful markets in the city. In this particular corner, the sunlight
through the shadows illuminates the market alleviating the hardship of the economic crisis of the covid-19 pandemic - Jerusalem 2021

51 Photographs of Daily Life in the Palestinian Markets




el cujy denla ua dpolen dypny (1gid b
ple ygiall dulgall dupyslbAl (g pglindl days
I10 ple (o Jdiwo jgnps (o1 .2015

duallg daualaddl aluwdndl o yac oo el
wgpellg  dduwgnll alibjanll hor L1ag
WA pjen (ney pld 3] dunjundlg daudla3l

Jy3lua 11 ple

gl (pbuuls gyen dulgh wna g
Al glhgen duigi v @il (2016-2019)
ao el addgi w] aalbil (2017-2019)
Alwwgnll go sac oo dandl aloganll

2014-2019 Jua aubudl calegnanllg

student of Contemporary Visual Arts at Birzeit
University. In 2015, he completed his diploma at
the International Academy of Arts.

Since 2015, he started working as a freelance
photographer. He joined several cultural and
artistic institutions in music festivals, as well as
performance and theatre pieces. In 2016, he had a
solo exhibition in Jordan.

He participated in documenting the Palestine
International Festival (2016-2019), the Heritage
Festival (2017-2019), as well as several summer
camps with a number of youth organizations and
groups between the years 2014-2019.
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One of the oldest barber shops in Nablus - 2021 M- quduli duaoa ciligllaldl padi oo dadila (gllo
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ilgiw 5 dand pgndll Jbo ua Josll

from Salem village in Nablus. He works as a graphic
designer for the Palestinian Telecommunications
Company Paltel. He also works as a freelance
photographer. He is interested in Palestinian
history and photographic documentation. He has
five years' experience working as a photographer.
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A Palestinian child stands in front of his peach cart trying to sell the fruit in the middle of the old Nablus market that
carries the scent of history - Nablus Old City 2020
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Aol daal duyd oo wapino jgoo ble 19 is 19 years old. He is a professional photographer
from Yafa village near Nazareth.

puloill Jua go dailjlen jgb o jgonsd (oc
uuldl He works as a freelance photographer and
improved his skills through independent learning.
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Between the past and the present, a Palestinian seller stands in his shop inside the Nazareth market - 2021
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bl aupell depbdl ua papd ullb be gp - from Acre, is a nursing student at the Arab
gl Jbo wa aalgios ¢inli dua aaxd  American  University. He has three years of
experience in photography.
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A Palestinian young man stands in his shop selling spices in one of the alleys of the old Acre market in the time of Corona
- Acre 2021
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donla gp wuynd Jgi wdl au dupall @al o from Baga al-Gharbiyye. He holds a bachelor's
Hapdl gal wylbng wigla . udili ya Aaladdl  degree in Nursing from An-Najah University in
2013 plc Aip aclgil @al4s Ltaliegigall  Nablus. He has been involved in photography in

its various forms since 2013.
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Ali Ahmad al-Khalili, born in Nablus, stands in front of his salon. He has ownership papers from the Ottoman era, with the
date written according to the Hijri calendar (Islamic Calendar) with the Ottoman seal stamped on it, the year 1318 Anno
Hegirae - Old City - Nablus
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an architect from Nazareth, holds a BA in
Architecture and Urban Planning from the
Technion in Haifa.

She participated in several projects abroad, most
notably the presentation of her final project at the
German University of TU Berlin, which addressed
the issue of Palestinian refugees in Aida Refugee
Camp - Bethlehem.

She worked at the Polish lodge and is currently
working in an architecture office in Haifa as an
apprentice. Through her visual works, Yasmine
tries to combine photography and architecture.
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The market has the scent of the homeland, a memory of sounds, a symphony, colors, and a variety of faces. Abu Arab, one

of the oldest men in the Nazareth market, specializes in selling antiques. He stands in front of his shop, considered one of
the most important in Nazareth - 2021
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has a diploma in multimedia. Currently, he works

for the Turkish "Anadolu Agency" in Gaza. He
worked as a freelance photographer for many
international media agencies and local Palestinian
newspapers.

He covered three wars and the Israeli military
attacks in the Gaza Strip. He also participated
in many local and international exhibitions. He
received several international and local awards,
including the title of Arab Photographer, the
Sharjah Award, and the Best Military Photographer
by the Anadolu Agency.
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Palestinian workers unload vegetables and fruits inside one of the shops in the oldest market in Gaza, the famous Al-
Zawiya market which contains many spice and vegetable shops, in addition to children's toys - Gaza - 2020
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a Business Administration graduate, from Nablus.
She's currently living abroad and her passion
towards photography stemmed from her short
visits to Palestine, and specially to her hometown
of Nablus.

Her photography became a passion of hers and a
way to try to rediscover herself, her city, and her
connection to her homeland.
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A Palestinian man from the city of Nablus works on making and selling Nabulsi Knafeh, one of the oldest sweets in
Palestine - Nablus-2020
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i sowl Ji denly biug gqujali dadllb Rama Mousa is a Film and Television student at
dw 12 joe (o pgrdll aos  Tel Aviv University. She started her passion for
photography at the age of 12.
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Three friends play backgammon in a shoe store that has been running since 1947 in the Nazareth market. The store is
considered one of the oldest shops in the market and holds many memories for them - Nazareth 2021
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has a bachelor's degree in Fine Arts majoring
in Graphic Design. In her career, she focuses on
photography in general and specializes in video
editing and graphic design in particular. She
started her photography career 6 years ago.
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The antique shop is full of memories. Picture frames decorate the walls as if they were an extension of it. These frames are
for sale along with other items. Sitting with them is the shop owner who works to preserve these memories - Nablus-2021
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Faten al-Jolani

Al oA gadll - lilha ads ua @l Faten al-Jolani is a student at Hadassah College
Hgnig dudip  in Jerusalem, majoring in Visual Communications

and Photography.

2020 édiw pgodll dan wa ciin
She started her photography profession in 2020.
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The young seller of Ka'ek (Jerusalem's sesame bread) stands in front of the Bab al-Amoud (Damascus Gate) in Jerusalem,
one of the most famous gates in the city that contains many markets. Jerusalem-2021
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a Media major at Birzeit University from Jerusalem.
She is interested in photography and music. She
believes in the expressive power of the photo.
She is interested in photographing landscapes in
Palestine.
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A Palestinian man sits on a street in the Jerusalem market in the Old City - Jerusalem-2021
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ua dolen dupny Jgid ywgygllas ule dmola  has a Bachelor's Degree in Contemporary Visual
Aduubhd gid wigygllas ul] aalvAl 2011 ple  Arts from 2011, in addition to a bachelor's in
lalix dobrmng djgrons cdoe Applied Arts. She has worked as a photographer

and graphic designer.
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The present and the past of the babbur (kerosene stove) repairman, that many may not know in our current times. The
copper babbur that ran on kerosene was used to cook food in most of the old houses - Nablus - 2021
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is 23 years old from Nablus, graduated from the
Architecture Department in 2021. She focuses on
photography in her career, and seeks to develop
her skills by studying the various architectural
styles that can be the subject of the photograph.
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Hajj Ali al-Taweel has become an integral part of this place; his picture represents the simple and spontaneous life of all

the shop owners in the old city of Nablus. Nablus-2021
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Nardeen Habib Allah

a student of Fine Arts at Haifa University, and
founder of the “Al-Nardeen project”

She has other hobbies, such as painting and
sculpture. Habiballah's works are inseparable
from society, as she focuses in her works on its
customs, traditions, and people.
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A Palestinian man in Jerusalem, telling me with his elaborate sharp gaze, visible wrinkles, and smoke coming out of his
cigarette: “l| contemplate over my homeland and my cigarette comforts me". Jerusalem-2021
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pghig uynudl gall Jbo g o J4un Jooi  a freelance visual art and a brand development
G dand duadl (oo auny ellind daylbdldl aalbulell  artist. She has three years of experience in design

Aupoudl jgiallg puoloddl Jbo yla ailgius  and visual arts.
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On Friday, the market is different, but it is empty of people until the Friday prayer ends. Then the vendors start calling the prices of
vegetables in a musical tone and sprinkle vegetables and fruits with water to make them shiny and beautiful. Nablus - 2021
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djga ule Aol (i Adb ggnd dugla ple 19 19years old, and has been practicing photography
Gpd aeon ua dduali - for two years. She completed a qualifying course
at Qamra Institute.
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Abu Arab is Nazareth's voice and is widely considered to be the face of Palestine. In his features are fused borders. From the river
to the sea, he is the owner of the oldest shops in the market and is considered one of the city’s icons - Nazareth - 2021
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Fouad Abu Khammash

piao .djic glbd o ylaao jgmog .pilc] Ay a media graduate and a photojournalist from the
pl uudl (5bdlg aggellg doundll (5ol pgrmis  Gaza Strip. He is interested in photographing
djc elbd ua loude cgnall bl piy  ancient and strange places and sites that have not

been spotlighted in the Gaza Strip.
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The gold market, in Al-Zawiya market, is one of the oldest markets in Palestine, especially in Gaza. It consists of a narrow covered

lane located in the old neighborhood of the city, beside the southern edge of the Great Mosque in Gaza, next to Omar al-Mukhtar
Street - Gaza 2021
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Jbo v (oeig «albglen phbi oAb Gy has studied information systems and works in

ua sl (dub blikdw ) abacududodl gls]  hospital management (medical secretarial). She

cnldg yopen (p Al ua g ulubaild (g gopen  participated in a fine art show and several other
rdll (o aaell dudbgir  exhibitions. She has also covered many stories.
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One of the oldest shops working in the repair, sale, and purchase of kerosene heaters, widely used in the winter season - Nablus - 2020
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Amjad Fayoumi

JgrnS Joolg diaein bhilwg pgls ule ol Amjad Fayoumi holds a diploma in multimedia.
U Jooll go wlgiw 10 dua ¢lliog .ajang  He works as a photographer and director. He has
.Jlndl 10 years of experience in the field.
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A seller from al-Shawwa family stands inside the butcher's shop in one of the corridors of the Al-Zawiya market, one of
the oldest markets in the city - Gaza - 2020
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Jdoudl Llsa Gupa
The Souq Stories Team

Shareef Sirhan, born in Gaza in 1976, is a
professional photographer. He is a founding member
of the collective Shababeek for Contemporary Art
and a member of the Association of Palestinian
Artists. Sarhan received his diploma in Arts from
the University of ICS in the United States. He
participated in Darat Al Funun academy in Jordan,
under the supervision of the artist Marwan Kassab
Bachi. He received the Bronze award of the Festival
of Arab Photographers in 2008 and the recognition
award in 2007. Sarhan produced a picture book
and an experimental movie entitled "Gaza War". His
work was exhibited in Gaza, Ramallah, Bethlehem,
Jerusalem, Amman, Britain and the United States.

Yehia Aburaya, from Sakhnin/Haifa. A social
activist and a master’s student in Architecture and
Urban Planning. Co-founder of LiveLovePalestine
and Responsible for the Promotion of the Souq
Stories project.

Rhoda Kanaaneh, from Arraba (Al-Batouf), lives in
New York. A researcher and university professor in
anthropology, and the coordinator of the funding
committee and the supporting partners at Souq
Stories project.
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AusgoAl Gl abiAgllg
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Juiwualedl dayo wa (an budbbAdg dyjlooen dulnia
Jc Jgguio .LiveLovePalestine dixam ywuwgo (1o

Ggudl Lo ggpiun (1a A gpill paud
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Layan Salameh, from Nazareth/Haifa. A master's
studentin Architecture and Urban Planning, and the
coordinator of the partner groups and exhibitions at
Sougq Stories project.

Nouraldin Araj, from Ramallah. A Palestinian
researcher and journalist in several Palestinian
and Arab newspapers, responsible for editing and
proofreading texts for the Souq Stories project.

Rita Ammar, from Hebron/Ramallah. A sociology
and philosophy student, activist, and assistant
project coordinator of Souq Stories.

Amir Marshi, from Nazareth/Haifa. Independent
researcher and activist, co-founder and former
member of the Edward Said Forum for Palestinian
Students in the Social Sciences, Humanities, and
Arts. The general project coordinator at Souq
Stories.

Ahmad Sleet, from Umm al-Fahm/Ramallah. A
Graduate studentin Political Science and Philosophy
from Birzeit University, a visual designer and writer,
currently working in the field of marketing. He is
the visual designer and marketing facilitator at the
Souq Stories project.

Waed Manaf Abbas, from Jerusalem. A researcher
and campaigns assistant at Amnesty International,
and the photography and exhibition curation
coordinator at Souq Stories.

Amir Qa'adan, from Baga al-Gharbiyya/Haifa.
A master's student in architecture and urban
planning, social and political activist, and co-
founder of the Aya Association, the Association
of Baga Academics, and the Youth Movement. A
coordinator of local fundraising at Souq Stories
project.
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Amir Nassar, from Nazareth/Haifa. A master's
Student in English Literature, a coordinator of the
photography team at Souq Stories project.

Hadi Khalil, from Isfiya/Haifa. A visual artist and
website designer at Souq Stories project.

Diana Allan, living in Montreal. An associate
professor in the Department of Anthropology
and the Institute for the Study of International
Development at McGill University and co-founder
of the Nakba Archive. Funding coordinator and
supporting partners at Souq Stories project.

Rand Daboor, from Ramallah. Graphics and visual
designer at Souq Stories project.

Rami Salameh, chair of the Cultural Studies and
Philosophy Department at Birzeit University, and a
member of the Executive Board of the Insaniyyat
Association for Palestinian Anthropologists.

The Souq Stories team offers sincere thanks
to all those who contributed to the planning,
preparation and promotion of the exhibition. In
particular,we thank Marah al-Anwar, Najat Hamouda
and Rahaf Salahat, in addition to all the volunteers
whom we were not able to mention within these
pages. Without them, the exhibition would not have
seen the light of day. Thank you for your efforts.
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Lama Suleiman, from Nazareth/Haifa. A writer,
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